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n coastal Ghana, West Africa, two-story buildings con-

structed in brick and stone, such as the Russell House,

appear to be British colonial homes or African imitations
of British architecture (Figure 1). While their facades were
inspired by British styles, these early colonial period resi-
dences were built for and by Africans between the 1870s and
1920s.! In fact, these Ghanaian homes manifest a deliberately
constructed hybrid style of architecture combining local
elements— asymmetry, courtyard plans, and two-story com-
pact massing—with British and Afro-Portuguese architec-
tural styles. I argue that the motivations for such cultural
appropriations are complex and require a deep understand-
ing of the social, political, and economic contexts in which
the houses were built. Hybrid architecture in colonial Ghana,
formerly known as the Gold Coast Colony, reflects status,
modernity, and resistance to British colonization. At the
same time that modern artists in Europe appropriated
African forms to create new and dynamic hybrid art forms,
patrons and builders in Ghana likewise appropriated from
Western culture in order to create modern, innovative
hybrids. Adoption of Western styles into local aesthetics
changed the practice of building in Ghana, and such hybrid-
ization continues today.

Theorists of cultural exchange during colonization have
noted a mutual process of appropriation, not the one-way
imposition of Western culture on the colonized that is pre-
sumed in conventional histories of the colonial era. These
histories are based in concepts of primitivism, or European’s
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perceived privilege over so-called tribal societies that seem-
ingly lacked a history or civilized culture, including an
absence of architectural history. Art historian Salah Hassan
challenges the one-way model of “influence” from Europe
to Africa: “It is important to emphasize the reciprocal flow
of influences and traffic that has existed between Africa and
the West. This would make it possible to reverse the errone-
ous perception of unilateral influence in which Africa and
African art serve as recipients of Western culture and artistic
influence, a narrative in which African artists have been
projected as passive, silent, and invisible.”? Cultural anthro-
pologists Christian Huck and Stefan Bauernschmidt argue
that appropriation is “always about cultural relations in the
context of an unequal distribution of power.” Indeed, Denise
Cuthbert has stated that “the history of European coloniza-
tion of the Americas, Africa, Asia and the Pacific is also a
history of wholesale appropriation.” African homes on the
Gold Coast evince this history of appropriation. Surviving
structures in Anomabo demonstrate how coastal Africans
appropriated and transformed plans, motifs, and building
technologies to communicate their status and identity
through display. Wealthy family members who achieved suc-
cess were expected to extend the family residence or build
anew, thereby visually reflecting the stature of the individual
and his family in the community.

The following analysis of five Anomabo residences and
their patrons will reveal these homes as markers of status and
modernity, refashioned through appropriation to visually
counter the growing authority of the British administration.
Although many of the patrons of these homes were Fante,
the dominant Akan-related group in this area of the coast,
Africans from other regions merged with them to create a
specific identity as an elite subgroup. In the colonial period,
those members of the elite with the greatest income and
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Figure 1 Russell House, the
Reverend John Oboboam
Hammond, Francis
Medanyamease Hammond,
Mrs. Charlotte Oyemame
Acquaah, 1897-98, stone nog
and brick, Anomabo, Ghana,
2008 (author’s photo).

political involvement seem to have made conscious choices
of appropriation as a form of expressing their separate iden-
tity and status, while other patrons probably copied these
hybrid homes to achieve the appearance of similar success.
Therefore, reasons for appropriation within the elite class
were as varied as the individuals themselves. Adopting British
power symbols expressed both a connection to the empire’s
strength and modernity as well as resistance to its authority.
In my view, architecture was one medium among several
through which Fante elites expressed their resistance to Brit-
ish colonization. Robert Young asserts that an “intentional
hybrid” can be transformed into “an active moment of chal-
lenge and resistance against a dominant colonial power.”
As art historian Doran Ross has aptly stated, the Fante were
“fighting with art.”¢ Hybrid British power symbols can be
seen in Fante art forms that flourished during the colonial
period, such as flags, posuban shrines, and Fancy Dress
parades. Flags used by the asafo (Fante paramilitary groups
with communal and religious responsibilities) were deco-
rated with appliqué or paint and displayed during important
public rituals. The asafo also commissioned posuban, cement-
and-brick shrines, in the form of small forts or ships that
were covered in paintings and sculptures; the subject matter
often referenced aspects of British culture, as can be seen
in the posuban depicting a British crown placed on the
omanhen’s stool, a local symbol of rule, in relief under the
lions (Figure 2). While the forms and imagery of the flags
and posuban were inspired by European models, their
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function was entirely local.” The asafo incorporated British
motifs that could be read by locals as visual proverbs relating

to asafo power and by the British as forms of allegiance and
passive mimicry. Art historians Herbert Cole and Ross have
discussed the verbal-visual nexus as a key feature of Akan arts,
for “there are relatively few types of Akan art without prov-
erb associations.”® Fancy Dress is a carnivalesque masquer-
ade adopted around the turn of the twentieth century. Fancy
Dress street parades and competitions are composed of
young men and sometimes women between the ages of three
and forty-five. Fancy Dress voices public commentary on
pop culture; social and cultural mores; and local, national,
and international politics. A vital creative expression of the
lower classes, it is both comedic entertainment and a neces-
sary regenerative force in Ghanaian culture.’ I believe the
public display of these hybrid art forms carrying multiple
associations provided a means for expressing resistance to
colonial authority.

These appropriations of British culture combine with
local Akan aesthetics that juxtapose asymmetrical elements
within a symmetrical form. Art historian Robert Farris
Thompson has compared African combinations of symmetry
and asymmetry to early American jazz and coined the phrase
“offbeat phrasing” to describe this phenomenon, which can
be found in Akan drumming, festival parades, textile patterns
(kente), and architecture.!” I observed offbeat phrasing in all
the rammed earth and stone nog houses I researched in
Anomabo.!"



Figure 2 Posuban for asafo Dontsin No. 3 Company, Kwamina Amoaku, 1948, brick, cement, Anomabo, Ghana, 2007 (author’s photo).
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Figure 3 Map of southern Ghana (author's drawing).

History of Trade and Vernacular Architecture
in Ghana

For more than 500 years the coast of Ghana has been the site
of cultural contact between coastal groups, inland traders,
and Westerners who came to trade for gold and slaves.
Hybrid art forms born from such cultural contact are espe-
cially visible at urban centers on these routes. Anomabo,
a historically significant port town founded in the mid-
seventeenth century, is strategically located on the terminus
of a north—south trade route to Kumasi, the center of the
Asante Empire and gold mining, and to important cities
along the Niger River in the Western Sudan (Figure 3).
Anomabo grew quickly to become the largest coastal city

with more than 15,000 inhabitants. Savvy middlemen traders
amassed fortunes, and a new class of wealthy merchants
prospered.’? On 15 June 1807, the Asante invaded and deci-
mated the city of Anomabo. The defeat by the Asante
brought an abrupt end to the loosely formed Fante Coalition
designed to protect the trade routes. Powerful and wealthy
members of coastal society were “ruined.” After the defeat,
Anomabo reverted to a small town and lost its commercial
prominence. Anomabo gradually rose to a position of com-
mercial distinction and sociopolitical influence until 1912,
when the port was closed.!?

At its height in the eighteenth century, Anomabo’s ver-
nacular architecture demonstrated hybridity through the
combination of local and imported elements. Two forms of
local architecture were prevalent in Anomabo: the courtyard
house and the two-story compact house. Both were built
using rammed earth construction that involves balls of
swish—clay, straw, and other materials—thrown or rammed
into place, a process that erects the building one layer at a
time.'* The one-story courtyard house utilizes a plan of
rooms arranged around a courtyard, which is found through-
out coastal West Africa.’’ The two-story house, however, is
unusual along the Ghanaian coast, and it is found mainly in
Anomabo, where the homes are reputed to be roughly
300 years old.' The two-story house conveys the impact of
trade routes and commercial success on Anomabo architec-
ture; the compact house and two-story construction method
were likely brought to Anomabo by masons from Islamic
Mande areas in the Western Sudan.!” According to one of
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Figure 4 The Castle Brew compound includes the original Castle Brew, far right; the Cruickshank Addition, middle; and the Blankson Addition,
unplastered on left. Original Castle Brew, Richard Brew, Irish, ca. 1761-63; Cruickshank Addition, Brodie G. Cruickshank, Scottish, ca. 1841-44;
Blankson Addition, George Kuntu Blankson, Fante, ca. late 1860s—early 1870s. Stone nog, brick (cement plaster and paint, added in the 1960s to

the original Castle Brew and Cruickshank Addition), Anomabo, Ghana, 2009 (author’s photo).

the earliest available descriptions of these structures from the
1840s, two-story houses served as a status symbol in urban
ports, while smaller one-story houses were built on inland
farms.!8

Stone is widely available in most towns along the Ghanaian
coast.!” Although the Fante could have chosen to use stone
rather than swish at any time in the past five centuries, they
did not do so until the late nineteenth century. Stone nog
construction involves packing small stones, shells, corncobs,
and other materials with a lime-based mortar into a wood
framework to construct walls in layers. Nog houses have
stone or brick facing and very thick walls, usually 16 to
18 inches. This technology was transported from Europe to
the coast for European structures and is also commonly
found in the Caribbean and Brazil.?°

Castle Brew

Castle Brew—named after its original Irish inhabitant,
Governor Richard Brew—is a prime mid-eighteenth-century
example of British architectural style (Palladian) and stone
nog construction, both of which were used in European
commercial forts and homes in coastal Ghana prior to the
colonial period (Figure 4). While he was governor, Brew
became close friends with and a relative through marriage of
Chief Besi Kurentsi of Anomabo, who established a reputa-
tion for hard bargaining with the European merchant com-
panies.?! Kurentsi enlarged the Fante area by creating the
first Fante Coalition to protect and dominate trade routes,
and became the first omanben, or ruler, of the Anomabo
state.?? Castle Brew was built directly across from the British
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African Company of Merchants’ Anomabo Fort, later
renamed Fort William.?* The two buildings were likely con-
structed by some of the same European and African crafts-
men overseen by Governor Brew. Begun in 1761, the original
Castle Brew is a compact, symmetrical, two-story Palladian
structure incorporating a single hall and chamber plan. The
facade incorporates classical features of a central entrance,
arched windows, belt course, two-story pilasters, and elabo-
rate cornice. In Ireland, Palladian country homes positioned
stairs to the main entrance on the front facade; Brew chose
instead to place stairs on the back of his grand house, mak-
ing the formal entrance for guests accessible from the court-
yard (Figure 5). Approximately eighty years later, Scottish
governor Brodie Cruickshank extended Castle Brew with
a Palladian south wing and, at the same time, constructed
a third story on part of Fort William, using European and
African craftsmen on both projects.?* Cruickshank’s addition
to Castle Brew is similar in style to the original structure but
eliminated the belt course and pilasters.

George Kuntu Blankson
and the Fante Confederacy

When he died in 1854, Cruickshank transferred his business
and property, including Castle Brew, to George Kuntu
Blankson, his right-hand man. The son of a Fante chief,
Blankson had received a British education in Anomabo and
Cape Coast and was a successful businessman, diplomat, and
military leader. In 1834, Governor George McLean of the
Cape Coast fort employed Blankson on a mission to the
Asante kingdom, where the ruler, Asantehene Osei Yaw



Akoto, “detained” Blankson for eighteen months and used

his services as a clerk for political correspondence.?’ By 1843
Blankson had returned to Anomabo, where he managed the
Methodist Mission and eventually worked as a trading agent
for Cruickshank. Cruickshank took Blankson to England and
introduced him to his partners in the mercantile house of
Forster and Smith. Blankson forged a successful business
relationship with Forster and Smith and expanded his busi-
ness across Ghana’s Central Region with stores in Korman-
tine, Asafa, Arkrah, Apam, Mankwadzi, Winneba, and
Otuam. As an elite member of coastal society with links to
the Asante Empire, Blankson was embroiled in local and
colonial politics. He and other Anomabo leaders were
involved in the diplomatic missions of the Fante Confeder-
acy (1868-73). As a member of the confederacy’s leadership,
Blankson was specifically employed to handle diplomatic
relations with the Asante or, failing that, lead the Anomabo
troops into battle against the Asante.?¢

While Fante chiefs had had the advantage in most trad-
ing arrangements during the eighteenth century, continual
attacks from the Asante in the nineteenth century shifted
power gradually to the British, who mediated between Fante
and Asante to keep the trade routes open to the Asante gold
mines. The British administration increasingly gained
power on the coast by intervening in Fante judicial and land
matters.”” Fante leaders grew weary of British impositions
and broken promises to end Asante invasions, and thus they
created the short-lived Fante Confederacy to regain their
former independence and power.?® The confederacy’s direct
aims were to provide security and protection for the Fante
against the Asante, their main enemy; to establish and main-
tain self-government; and to achieve modern development.
A military force was established to oust or at least diminish
Dutch and British power on the coast.?’

Figure 5 The courtyard facade of
Castle Brew with steps leading to
an arcade on the second floor.
Alternating black and white marble
tiles lead visitors up the steps to
the double-door entrance,
Anomabo, Ghana, 2008 (author’s
photo).

According to historian David Kimble, however, the inabil-
ity of the Fante chiefs and elites “to agree even on a leader
chosen from among themselves remained one fatal flaw in the
whole Fanti Confederation movement ... . Lacking a leader,
the Fantis lacked discipline and organization to fight their own
battles.”** The demise of the confederacy in 1873 was due to
the lack of consensus among Fante leadership, financial hard-
ship caused by the inability to trade during wartime, and Brit-
ish imprisonment of most of the prominent leaders in 1871.3!

The Blankson Addition

During the period of his involvement with the Fante Con-
federacy, Blankson initiated the construction of a second
addition to Castle Brew (Figure 6). The Blankson Addition
is the earliest surviving example of a Fante patron commis-
sioning a building of stone nog construction and Palladian
style in Anomabo or anywhere on the Ghanaian coast.’
Either the two-story addition was not completed, or follow-
ers of the hierarchy damaged it after the Fante chiefs accused
Blankson of treason in 1873.>* An arcade of four true arches
spans the south entrance and suggests a commercial purpose
for the ground floor. The addition appropriated classical
details from the original Castle Brew, including arched win-
dows, belt course, and a cornice on the one-story balcony.
The plan uses a single hall and chamber design similar to the
plan of Castle Brew, with an added porch across the front, a
corridor along the courtyard side, and an additional room
connecting the addition to the Cruickshank wing (Figure 7).

Franklin House (Figure 8) in Accra, which once over-
looked the busy nineteenth-century harbor, may have served
as another inspiration for the Blankson Addition, as they
share a similar Palladian design and construction method.**
Franklin House was built around 1800, probably by a Danish
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Figure 6 George Kuntu Blankson
Addition, South Facade, Castle
Brew, ca. late 1860s to early
1870s, stone nog, brick,
Anomabo, Ghana, 2009 (author’s
photo).

merchant, who used it as a residence and slave-trading fort.
Danish contractors taught local craftsmen of the Ga ethnic
group how to build this and several other Danish buildings
in the area utilizing stone nog.** By 1850 Danish properties
on the coast had been transferred to the British, and thus it
was a British property at the time Blankson might have
drawn inspiration.

Blankson made an intriguing choice to build an addition
that used a European architectural style. By the 1860s the
Ghanaian elites were increasingly appropriating European
visual symbols of power, including clothing and furnishings,
as a means of exhibiting their modernity.* I understand this
appropriation as a form of what theoretician Homi Bhabha
calls “colonial mimicry,” which “is constructed around an
ambivalence ... the sign of a double articulation; a complex
strategy of reform, regulation and discipline, which ‘appro-
priates’ the Other as it visualizes power.”?” Blankson’s mim-
icry of European architecture is an obvious symbol of status,
for the cost to quarry and build in stone was great. In light of
Blankson’s involvement with the Fante Confederacy, it
seems disjunctive to interpret his mimicry of a European
architectural style as a mere homage to European power.
Rather, I propose that Blankson’s choice of European
architectural symbols from Castle Brew and Franklin
House made a visual connection between his power and
that of the Europeans, proving local right to rule through
a show of power, wealth, and modernity. While this choice
was a seemingly subtle reference to Western eyes, many
Fante would have understood it as a visual symbol with
multiple meanings. It is not surprising that Blankson, a
man involved in the multifaceted social and political situ-
ation of the late nineteenth-century coast, deliberately
selected European architectural materials, techniques, and
a style that would be understood in the local sociopolitical
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Figure 7 Plan, Castle Brew compound, Anomabo, Ghana (modified by
the author based on a drawing by A. D. C. Hyland from Margaret
Priestley, West African Trade and Coast Society: A Family Study
[London: Oxford UR, 1969]) (by permission of Oxford University Press).

context to communicate resistance to growing European
authority.

When the British formed the Gold Coast Colony in 1874,
the colonial capital was Cape Coast, a port town only
15 miles west of Anomabo.*8 Three years later Britain moved
its colonial capital to Accra, 75 miles east of Anomabo, and
placed political authority in the hands of traditional rulers
whom they thought they could manipulate.’* In doing so,



they undermined the economic, social, and political status of

members of the long-established African elite class, such as
Blankson, and separated them from the ruling hierarchy.*
According to Michael Crowder, the educated elite in Brit-
ain’s West African colonies became “disinherited under the
new British system of colonial rule in favour of the traditional
chiefs, who were not encouraged to speak the language of the
colonizer, nor imbibe Western culture. Rather it was hoped
they would not be contaminated by it.”*! As Gold Coast
elites continued to lose power into the twentieth century,
they increasingly proclaimed their rights through visual cul-
ture. Though structures similar to the Blankson Addition
were built after the 1870s, many of the stone nog structures
that survive today date between 1900 and 1920, and are
located primarily in Anomabo and Cape Coast.*

Figure 8 Franklin House, Danish patron(s), ca.
1800, stone nog, brick, Jamestown, Accra,
Ghana, 2012 (author's photo).

Figure 9 Justice Akwa family
residence, ca. 1900, stone nog
with brick facing (cement plaster
on the second story added later),
Anomabo, Ghana, 2008 (author’s
photo).

Justice Akwa and the Sobrado

One of these houses, built around 1900, was constructed for
Justice Akwa or Kofi Amoaku (ca. 1870-1950). Akwa was a
Fante agent for Cadbury Bros., English chocolatiers based
in Saltpond, an important port town east of Anomabo, and
a Methodist.” For his family house, he used an Afro-
Portuguese sobrado plan and British stylistic elements (Figure 9).
The Afro-Portuguese sobrado is a house with a second-story
timber veranda and multiple interior chambers accessible
from a central corridor. These Portuguese-style houses were
constructed by Europeans in hot climates all over the world,
including, as early as the sixteenth century, port cities in
Brazil and along the West African coast.* It was not until
the late nineteenth century that these elements were
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Figure 10 Plan, Justice Akwa family residence, Anomabo, Ghana
(author's drawing).

incorporated into local structures for wealthy Ghanaian
patrons who may have desired to connect themselves with
other coastal elites and identify themselves as urban dwellers
and “civilized” members of coastal society. According to cul-
tural anthropologist Bayo Holsey’s study of Cape Coast, this
“imitation” took place because there was an increasing desire
on the part of coastal elites to separate themselves physically
and conceptually from inland peoples, particularly those
from the northern savannas, who in the past were often
raided and brought to the coast to be sold as slaves. Europe-
ans on the coast regarded these northern peoples, called
nnonkofo or slaves, as uncivilized and worthy of being
enslaved, a prejudice that continued into the twentieth cen-
tury. In contrast, and likely due to the centuries of commer-
cial contact with the Fante and others, the Europeans viewed
the coastal people as superior to the nnonkofo. The coastal
elites sought to distinguish themselves and impress the resi-
dent British with their cultured difference from those who
were enslaved. The danger of being recognized as an enslav-
able person caused coastal residents to highlight their iden-
tity as urban, cosmopolitan individuals.*

Houses with the sobrado plan were associated with the
urban, cosmopolitan culture of European colonists and
the coastal elites. In the mid-nineteenth century, two dispa-
rate groups in Ghana employed the sobrado plan: repatriated
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Figure 11 Plan, Afro-Brazilian residence in lle-Ife, Nigeria (drawing
from John Michael Vlach, “Afro-Brazilian [Nigeria, SWI," in Vernacular
Architecture of the World, ed. Paul Oliver [Cambridge: Cambridge
University Press, 19971, 2034).

African slaves from Brazil, called Tabom, and masons trained
by European missionaries of the Basel Mission, located in the
Akuapem Hills area northeast of Accra.* In the 1830s, when
the Tabom repatriated from Brazil, the Ga people gave them
land along Brazil Lane in the Jamestown suburb of Accra.
The Tabom constructed a single-story, stone nog structure
that is known today as the Brazil House. According to
Mae-ling Jovenes Lokko, the Afro-Brazilian Tabom “dressed
in top hats, finely tailored coats and [were] fluent in
... . They were seen as modern men and
women.”¥ The Tabom’ modernity may have become associ-
ated with the sobrado plan houses that they built, making this
house form more desirable to the coastal elites.*®

Masons trained at the Basel Mission in the Akuapem
Hills, north of Accra, also disseminated the sobrado plan.
Established initially at Christiansborg in 1828, the Basel
Mission was furthered by the work of Danish missionary
Andreas Riis (1804-54), who transferred the mission to the
Akuapem Hills in 1835 and established a training college in
Akropong in 1848.% Local craftsmen trained to become
masons for three years, and apprentices received small sti-

Portuguese

pends.’® After their apprenticeship the craftsmen migrated



to the coastal areas in search of work; some set up their own
workshops.’! This migration led to the dissemination of the
sobrado plan along with a wide range of building techniques.
By the 1880s all the major coastal towns had sobrado residences.
Architect A. D. C. Hyland observed that every Fante town
contained at least one substantial Christian mission or church
with walls of stone, brick, or mud with a timber veranda,
revealing the work of a mission-trained builder.™

The Justice Akwa family residence uses the sobrado plan
with a central corridor running east to west (Figure 10), in
combination with the Palladian hall and chamber plan. The
symmetrical plan with a corridor and six rooms is identical
on both floors. Upstairs retains its original flooring of wood
planks on timber supports. Centrally located doors on all
four sides of the house once led onto a timber veranda
(no longer extant), allowing cool breezes to circulate. Small
holes visible above the belt course once held iron rods that
supported the veranda floor, an advance in technology. Small
holes between the windows may indicate that original iron
fasteners were used to hold shutters open. Large piers,
evidence of which appears on the ground, supported the
veranda.”?

"The sobrado plan of the Akwa residence can be compared
to an example in Nigeria. Yoruba and Igbo elite architecture
in southern Nigeria and the Republic of Benin often reflects
Afro-Brazilian styles and plans.’* Art historian John Michael
Vlach documented the sobrado plan (Figure 11) and classical
decorative elements of Afro-Brazilian houses in southwest-
ern Nigeria. The plan of the Akwa residence (see Figure 10)
incorporates a hall and chamber plan with one door on
each side of the corridor leading to the halls, whereas in the
Nigerian plan all the room doors open directly into the cen-
tral corridor, indicating potential regional differences. Since
Vlach has traced the sobrado plans in Nigeria to precedents
in Brazil, this lends further credence to the possibility that

Tabom masons may have worked in Anomabo.>

Access to British Architectural Styles

Even though much of the embellishment on the Justice Akwa
residence has been stripped,’® the exteriors once displayed
the refined classical elements of the British Italianate and
Queen Anne styles with pilasters, belt course, cornice, sills,
and entablatures. Based on my field observations, I believe
the Akwa residence once had pilasters flanking the main
entrance facing Annobil Street and entablatures over the
doors. Each window had a decorative sill and entablature
made from local bricks. Sills were composed of two courses
of bricks. Three rows of brick fashioned a stepped entabla-
ture. Though the exterior displays classical symmetry, the
plan is slightly asymmetrical in the placement of the interior
walls. The wall separating the chamber in the top right of the

plan from the hall emanates from the left, while the other
inner walls emanate from the right. I maintain that this subtle
difference creates a space relating to Fante culture, manifest
in Thompson’s idea of oftbeat phrasing.

"The Italianate and Queen Anne styles, the two most pop-
ular architectural styles in Britain during the latter half of the
nineteenth century, may have been known to Justice Akwa
or his contractor via direct experience with buildings in
Britain, or more likely, pattern books that were distributed
across the British Empire. The Italianate, an extension of the
classical style, was popular for nearly a century, particularly
among the rising middle class.’” The style is identified by
brick or stone masonry, a roof with a shallow pitch, classical
architectural detail, bracketed eaves, bay and clustered win-
dows, verandas, and a tall square tower.’® The Italianate style
in Britain had its peak popularity when Queen Victoria’s
Osborne House was completed in 1851. The style was “codi-
fied, developed and promoted in the rush of architectural
pattern books from the beginning of the nineteenth century
which served an eager market.”*? Architectural historian
Timothy Fletcher Hubbard notes that these “books provided
knowledge in the form of information and advice which
empowered their middle class clients.”®

Pattern books also disseminated the Queen Anne style,
one of several so-called English styles prominent in London
neighborhoods and popular from the 1870s until the early
twentieth century.®! According to architectural historian
Mark Girouard, “ ‘Queen Anne’ ... was a kind of architec-
tural cocktail, with a little genuine Queen Anne in it, a little
Dutch, a little Flemish, a squeeze of Robert Adam, a gener-
ous dash of Wren, and a touch of Francois I¢".”% Architects
and academicians considered this hybrid style “a bastard
style,” but the growing Victorian English middle class
embraced the Queen Anne style.®

These two styles, popular with the rising English middle
class, would have been equally suitable for the rising elite
classes in port cities of the British Empire. In addition to
pattern books, the Gold Coast elites had texts like Samuel
Smiles’s 1859 book Se/f~Help, which “provided a motivational
text and a guide for many Gold Coast school children well
into the twentieth century, promoting ‘achievement through
hard work and through the emulation of great men and
women [that] meshed perfectly with conceptions of the self-
made individual.” ”%* Akwa may have thought these British
styles appropriate to convey his rising status in the commu-
nity as an individual not linked to the ruling hierarchy. The
Akwa residence can be compared to one builtat 170 Queen’s
Gate in London completed in 1889 for Frederick Anthony
White, a wealthy cement manufacturer (Figure 12). The
building depicts the Queen Anne style architect Richard
Norman Shaw (1831-1912) made famous and takes the form
of a monumental, rectangular residence built from local
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Figure 12 Richard Norman Shaw,
architect, for Frederick Anthony
White, 170 Queen’s Gate, 1889,
brick, London, England, 1891
(reproduced by permission of
English Heritage).

brick with stone dressings.®® Fanned bricks create the win-
dow pediments, while the coursed bricks on those of the
Akwa residence make the same “fanned” impression. Both
homes practice classical restraint below the roofline and have
a more elaborate entrance. Homes in Anomabo have low-
pitched roofs, originally covered with imported iron sheet-
ing, whereas Shaw incorporated large cornices, similarly
used in the ITtalianate style, and quoins.®® Due to the type of
materials available, it was not possible to incorporate Shaw’s
flourishes above the cornice in the Akwa residence. Another
key difference between the houses is the incorporation of the
veranda on the Akwa residence. Verandas, an element of sob-
rados, once graced nearly every two-story Anomabo stone or
brick residence of the period. Rather than mimicking West-
ern styles directly, this home, like many others on the Gold
Coast, reinterpreted them.

The Russell House

The Russell House (see Figure 1) has been so named for
an early twentieth-century tenant, a representative of the
English company H. B. W. Russell & Co. Ltd., who ran a
store on the ground floor sometime after 1915.” While it has
been considered a British colonial house, the descendants
and current owners of the Russell House provided copies
of both the land tenure and building permit proving
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Figure 13 Plan, Russell House, Anomabo, Ghana (author's drawing).

this residence was built for three African siblings in the late
nineteenth century.®® On the basis of this evidence and other
sources, [ have ascertained that one of the siblings, Methodist
Reverend John Oboboam Hammond (1860-1918), was the
lead family member and patron who selected the plans and
details of the house. In 1902, as superintendent of the circuit



in Winneba, he received creditin the local newspaper for the
Bereku School House: “The building does great credit to
Rev. Hammond’s architectural ability; it is simple in con-
struction but grand in appearance.”® He was also being con-

sidered for the position of district superintendent of buildings
in Kumasi in 1913.7° In a two-column obituary in the Gold
Coast Nation, Hammond, who died from “a protracted kidney
disease,” was celebrated as “a builder of churches ... the
Winnebah, Saltpond, Anamaboe and Elmina Wesleyan
Chapels are lasting memorials of his genius as a born archi-
tect, although he was only an amateur.””! At the opening and
dedication of the Methodist Chapel in Saltpond, about seven
years after his death, Hammond was credited in a local news-
paper with the design of that building, for he, “while alive,
expressed his genius in brick and mortar.””

The Russell House is an elegant example of Gold Coast
hybrid architecture. At one time, one-story buildings and a
wall enclosed the Akan-style courtyard area (Figure 13).
Double entranceway stairs at the back of the structure led to
a veranda and provided access to the upper story. The inte-
rior plan is based on the sobrado, while the exterior incorpo-
rates the restrained classical elements of the Italianate style.
"The facade has seven anse de panier arches, or flat arches, with
brick voussoirs (see Figure 1), which provided a convenient
way to display and access merchandise. The original arched
windows on the second floor have been reframed for rectan-
gular shutters. Upper-story windows on the main fagade
align with the openings below. Unlike other Anomabo
homes, most of the exterior of the Russell House has not
been plastered; thus, it is possible to see the construction

Figure 14 Kobena Mefful
family residence, ca. 1900,
stone nog with brick facing
(cement plaster and paint
added later), Anomabo, Ghana,
2009 (author’s photo).

materials and method. The stone nog walls have been con-
structed in layered sections with a thin horizontal layer of small
dark-gray granite stones to decoratively mark the layers.” The
Italianate style is also present in southern Nigeria. For exam-
ple, the Adinembo house was constructed in 1926 as a three-
story residence with a symmetrical facade, a ground-floor
arcade, three-story pilasters, belt courses, and pilastered
quoins.’

Like the Akwa house, offbeat phrasing is evident in the
plan of the Russell House, in the asymmetrical arrangement
of the rooms on either side of the central corridor. On the
lower level, the sobrado plan was altered to suit its original
function as a corner store facing two main streets. A chamber
on the northwestern corner opens to the courtyard. The plan
upstairs copies the plan below, except this chamber opens
into another chamber. The local elements of a courtyard and
asymmetrical plan, combined with the British Italianate style
and sobrado plan, are cleverly synthesized to visually com-
municate a sense of modernity and cosmopolitanism.

Kobena Mefful and Methodism

The Kobena Mefful residence (Figure 14) is a hybrid house
that presents another layer of meaning. Kobena James B.
Meftul (1853-1943) was a member of the Methodist Church;
a captain with the Tuafo No. 1 #safo military company; and
tufuben or commander in chief over the asafo military com-
panies in the area.”’> Mefful is an atypical member of elite
society, for he apparently was not a Western-educated pro-
fessional.”® Like many other members of the coastal elites,
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Figure 15 Plan, Kobena Mefful family residence, Anomabo, Ghana
(author's drawing).

however, he may have been intimately tied to the Methodist
Church. Anomabo was one of the earliest cities to have
an established Methodist presence, and the elites were
among the first to convert and support the church.”” Michel
Doortmont frames the elite “conversion to Christianity and
the membership of mission churches in terms of ‘an act of
modernity’ set within a sociological and historical-theoretical
rather than a theological framework.””® According to anthro-
pologist Birgit Meyer, while conversion to Christianity
implied a connection to a global society, the missions actually
emphasized ethnic identity and local tradition as an attempt
“to trap Africans in their own culture and nationhood and
prevent them from raising their voice.””” Indeed, Cape Coast
Methodist elites, such as John Mensah Sarbah (1864-1910)
and Samuel Richard Brew Attoh-Ahuma (1863-1921), pro-
moted a Fante “traditional” lifestyle and attacked elites who
adopted other European forms of culture, keeping the elites
divided though they had similar goals.®

Meftul built his family residence sometime after April
1898. During my on-site research, I observed that Meftul
translated the plan of Anomabo’s Methodist mission, con-
structed in rammed earth sixty years earlier, into stone nog
with brick facing.8! In contrast with the mission, Mefful
enclosed the veranda (Figure 15). On the interior, two
arcades, one with true arches and the other with mushroom
arches (arches with notches), visually divide the ground-floor
central hall yet create one large space. Although the plan is
similar upstairs, it does not incorporate arches. Several of
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Figure 16 Fort William, north side, 1760 and 1840s, stone nog (paint
added later), Anomabo, Ghana, 2008 (author’s photo).

Figure 17 Entrance, Kobena Mefful family residence, Anomabo,
Ghana, 2009 (author's photo).

the surviving houses in Anomabo incorporate exterior and inte-
rior arches and arcades. While some of these are true or anse de
panier arches, mushroom arches are equally common. The
mushroom arch may have been adopted from African Islamic
architecture brought by Mande builders or, more likely, from
similar arches found in European forts along the Gold Coast.
Only one arch in the Anomabo fort resembles a mushroom arch
(Figure 16); it is located on the wall facing town and may have
inspired the entrance to the Mefful residence. Thus, it can be
difficult to determine whether an architectural feature was
influenced by an African or European source.



Figure 18 Baroque half columns
on veranda, Kobena Mefful family
residence, Anomabo, Ghana,
2009 (author’s photo).

Figure 19 Ebenezer Methodist
Church, Revs. James Picot, James
Fletcher, and John Oboboam
Hammond, 1895, stone nog.
Renovation 1966-71, rebuilt main
entrance fagcade, stone nog,
cement, and paint. Anomabo,

The exterior boasts a Queen Anne style, with classical
details and baroque flourishes uncommon in other Anomabo

homes. Classical details include a decorative entrance with
attached columns and an arched entablature with relief
motifs (Figure 17).% The building is visually and structurally
anchored at all four pilastered quoins, a common architec-
tural practice used in two-story buildings of stone nog (Itali-
anate and Queen Anne) and rammed earth construction.
"Two additional pilasters are located on each side of the house
at the junction of interior walls. The pilasters and windows
are regularly spaced, though the remaining two windows on
the ground floor do not align with the windows above, creat-
ing an asymmetrical element in an otherwise symmetrical

Ghana, 2009 (author’s photo).

facade.®® The exterior aesthetic of restraint with limited
decoration in arched windows and pilasters around the
entrance, along with the balanced interior plan, exhibits
the Italianate style, yet variations, such as the asymmetrical
window placement, create oftbeat phrasing.

Baroque details in the Mefful residence may indicate an
allegiance with Methodism or, more likely, the Fante para-
mouncy based in Mankessim. In the Mefful residence, the
veranda is enclosed with decorative half columns to divide
the multiple windows (Figure 18). These half columns
resemble decorative scrolls on the exterior of Anomabo’s
Ebenezer Methodist Church, completed in 1895 (Figure 19),
and the Chief’s Palace in Mankessim. I contend that the
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Figure 20 Amonoo family
residence, west side, Kwamin
Atta Amonoo 1920, stone nog,
brick, concrete (paint added
later), Anomabo, Ghana, 2009
(author's photo).

coastal elites, including Rev. Hammond, who funded and
directed much of the construction of the Ebenezer Method-
ist Church, borrowed these scrolled pilasters from those on
the Mankessim palace, as Mefful did, to forge a visual con-
nection to the important Fante center. In addition to being
the first Fante settlement after a long migration south,
Mankessim is also home to Nananom Mpow, or the “grove
of the ancestors.” Although Methodist missionaries had
diminished the power of the grove in the mid-nineteenth
century, a connection to its power during the seventeenth
and eighteenth centuries alludes to the height of power for
the Fante people and Anomabo.*

Mefful may have followed Methodism as a connection to
the modern ideas esteemed by the elite class, but he never
gave up his allegiance with Fante religious and political affili-
ations. Fante members of the asafo and Methodism found a
way to resolve the theologies even though the asafo were
polytheistic and Methodists were monotheistic. Historians
Bengt Sundkler and Christopher Steed note the difference
between conversion and adhesion, stressing that adhesion,
“understanding of the new as a useful supplement to tradi-
tional religion,” was more common than conversion in
Africa.¥ The Mefful house exhibits adhesion rather than
conversion because of the many details that mix British and
local architectural elements. Thus, in architecture, as in reli-
gion, a British exterior might not denote conversion or mere
mimicry.

The Amonoo Family Residence

The hybridity of the Amonoo residence also expresses this
principle of adhesion and an alliance between the ruling hier-
archy and Western-educated elites. After 1900 Ghanaian
merchants and businessmen gradually lost their economic
power as the British favored local chieftancies and European

businesses flourished on the Gold Coast. After the Asante
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Figure 21 Amonoo family residence, front, Anomabo, Ghana, 2009

(author's photo).

were subdued in 1896, Fante elites felt the need to counteract
British officials who wished to maintain their power by pre-
venting the British military from withdrawing from the
coast. In order to portray the Fante elite as dishonest and
inefficient, British officials wrote to Her Majesty’s service in
London that, by leaving the coast, Britain would be handing
over power to Africans they described as “a number
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Figure 22 Plan, Amonoo family residence, Anomabo, Ghana (author’s
drawing).

of mischievous, half-educated mulatto adventurers.”%¢

According to historian Michel Doortmont, “The hope for a
peaceful co-existence and mutual advancement of business
between Africans and Europeans ... had vaporized by the
1920s.”%” Thus, a power struggle took place between British
officials and the local elites.

The massive Amonoo residence (Figure 20) was com-
pleted in 1920 for Kwamin Atta Amonoo (d. 1930), or Ata-
Amonu, son of Omanhen Amonoo V (d. 1921) and a
London-educated attorney. Western-educated Amonoo V
was a member of the Legislative Council of the Gold Coast
(1916-21).8 Atta Amonoo, elected to the Legislative Coun-
cil of Nigeria in 1923, traveled repeatedly between Calabar,

Nigeria, where he worked, and the coast of Ghana, often
traveling with William Ward Brew (1878-1943), with whom
he worked in the British West African Conference of 1920.
Essentially the conference gathered African delegates, mem-
bers of the elite class and the hierarchy, from the Gold Coast,
Nigeria, Sierra Leone, and Gambia to discuss many reforms
that the Fante Confederacy had placed in their constitution
nearly fifty years prior.?? Architectural historian Ikemefuna
Stanley Ifejika Okoye has illuminated the connections
between the two British colonies (known today as Ghana and
Nigeria), noting that exchanges had flowed between both
since the 1870s.”° Atta Amonoo would have seen British
architecture in Nigeria and along the Ghanaian coast, as well
as African elite architecture in Nigeria and Ghana.

The Amonoo residence is sited on a hill that is known
locally as oben kokwaado, or lawyer’s hill, and faces the Oman-
hen’s Palace, a former Dutch lodge, and Fort William.
European forts and residences had been symbols of wealth
and power on the Ghanaian coastline for centuries.”! The
immense structure was visible to everyone in the town and
to passersby on the coastal road. Like the Blankson Addition,
the residence stands opposite European structures, allowing
the visible urban arena to become a charged space for revalu-
ing power relationships.

The Amonoo residence (Figure 21), constructed primar-
ily in stone 7og, exhibits many Italianate features: pilasters,
cornice, belt course, a ground-floor arcade, arched windows
with spoke-like entablatures, and a symmetrical facade. An
arcade on the ground-level fagade is composed of true arches
framed in brick and divided by two-story pilasters. Five
arches span the facade, and another arch at each side creates
an open arcade. Only the southwest corner is open today; the
rest of the arcade has been enclosed. Each arch springs from
a heavy impost block about 2 feet high. Some of these blocks
and lower sections of the arches are composed of concrete
blocks, used sporadically and intermixed with local brick
(possibly an early experimentation with concrete block con-
struction). As in the arches at the Russell House, bricks were
placed lengthwise along the form of the arch to create an
attractive band of contrasting color and texture to the stone
wall. The material differs from the Blankson Addition
arcade, where dark-gray granite stones were laid lengthwise,
yet exhibits the same aesthetic inclination (see Figure 6).
Similar to other structures built around 1900, such as the
Russell House, a decorative approach to highlighting the
layered stone 70g construction is visible on the back side of
the Amonoo residence.

The plan (Figure 22) consists of two large halls toward the
front and a row of chambers on one side of the courtyard.
A timber veranda faces the courtyard. The upstairs plan is
identical with an enclosed veranda across the front. True
arches frame the sides of the arcade, but the arch is not
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Figure 23 Amonoo family residence, partial
west side, Anomabo, Ghana, 2009 (author’s
photo).

centered evenly between the pilasters. In fact, the arch
appears to be cut off by the left pilaster (Figure 23). The true
arches across the facade arcade, in contrast, are centered
between the pilasters, proving the asymmetry of the side
arcade arches is not an error but a choice.

The Amonoo residence can be compared to a house con-
structed around 1883 in Cape Coast (Figure 24) for Allen
Quansah, a wealthy Fante merchant who made several trips
to Europe. The symmetrical facade is similar to Amonoo’s
house, with a series of five arched entrances across the
ground floor, belt courses, pilastered quoins, arched windows
with spoke-like entablatures, and a cornice. Although both
stone 70g residences borrow from the Italianate style, details
on the facade differ. The Quansah house has a double hall
and chamber plan with two large central halls and side cham-
bers, borrowing from the Palladian plan. Though the Amo-
noo residence displays a British Italianate style, the interior
space is organized in Fante fashion with rooms arranged
around a courtyard.”” I believe the Amonoo residence, like
the Mefful residence, exhibits hybridity through adhesion to

express status and modernity in a unique way.

Ramifications

These stately homes constructed by some of the most power-
ful members of the Gold Coast elite class served as visual
markers that conveyed multiple meanings. The cultural
appropriations evident in these houses demonstrate a wide-
spread desire on the part of Africans to express their status as
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wealthy, cosmopolitan, global individuals who were educated

and economically connected. Cultural appropriation is an
ongoing process in Fante architecture, from eighteenth cen-
tury two-story compact rammed earth houses to colonial
period Italianate and Queen Anne-style stone nog residences
to postindependence International Style buildings to con-
temporary postmodern concrete homes.”” In 1941, British
anthropologist Godfrey Wilson expressed the colonial
period motivations of urban Africans as a desire to be “full
and equal citizens of a modern urban society. If they enthu-
siastically adopted elaborate forms of European dress and
manners, it was to press their claim ‘to be respected by the
Europeans and by one another as civilized, if humble, men,
members of the new world society.” ”* Anthropologist James
Ferguson agreed that the adoption of European manners and
dress was a means of claiming the “political and social rights
of full membership in a wider society.””® While exterior
appearance demonstrated a desire to conform to British ideas
of modernity, other messages were being simultaneously
communicated by the Fante elites that convey their being
equal to the task of self-governance.

The hybrid style evidenced by African colonial residences
in Ghana combines local architectural elements—such as
two-story compact houses, courtyard plans, and asymmetri-
cal details —with the sobrado and imported Italianate and
Queen Anne styles. In the British Empire, the Italianate and
Queen Anne styles were identified with the rising class and
ideas of self-improvement attached to status, modernity,
and Christianity. These architectural styles would have been



equally suitable for the rising elite class in port cities of the

Gold Coast because of the elites’ aspiration to be members
of modern urban society. While these grand residences dis-
played family and individual status, these homes can be inter-
preted as representations of local resistance to British
control. Through the process of adhesion, local patrons in
Anomabo appropriated a cloak of British style that could be
viewed by the colonizers as emblems of mimicry, yet they
also cultivated a reverse gaze, effectively empowering locals
by harnessing British power symbols. This Akan tactic is
observed in other Fante art forms, including Fancy Dress,
asafo flags, and posuban.

Thus, I interpret the fagade of British styles as a tactic to
transfer hegemonic power to the indigenous culture. Itis not
always necessary to achieve a military victory in order to
retake power from an oppressor, though conquered peoples
must devise more covert strategies. As such, resistance via
mimicry may be difficult to detect through Western para-
digms. Art historian Janet Catherine Berlo, who studies
Native American and Inuit cultural resistance through artis-
tic expression, sees these covert strategies as “taking an active
stance in relation to one’s own culture #zd in relation to the
dominant culture.”

In a similar way, I suggest that the Fante utilized hybrid
architecture to convey double or multiple messages,
“mock[ing Britain’s] power to be a model, that power which
supposedly makes it imitable,” as Bhabha puts it.”” While the
Fante Confederacy had tried both diplomatic and military
efforts to enforce its right to rule, the Fante needed to adopt
covert strategies of resistance after the British established the
Gold Coast Colony. For veterans of World War I, such as
Atta Amonoo, who was awarded a Star for his service in
battle in Cameroon, it was apparent that the Fante could

Figure 24 Allen Quansah family residence, ca.
1883, stone nog, brick (cement plaster and paint
added later), Cape Coast, Ghana, 2009 (author’s
photo).

never physically oust the British and their allies.”® Richard
Harris and Garth Myers, specialists in geography and
urban planning, have examined local hybrid housing in
Zanzibar, East Africa, and stressed the significance of hybrid
vernacular architecture to understanding “cultural patterns
and change ... . Colonizers strove for control; hybridity hints
at its limits.””” Harris and Myers imply that hybridity acts as
a form of resistance against colonial hegemony. In a similar
vein, regarding homes in Nigeria, Okoye asserts:

For, by imagining power as inherentin an object ... by imagin-
ing power as almost graspable in a physical sense; by dissociat-
ing power from the European possessor of it, a very different
conclusion might then result from their performances of mim-
icry. That is, such a relocation of power as is inherent in the
architectural innovations of the period allows the mimicry of
Europe to operate as a means of attempting to restore some-
thing previously usurped.!®

In Ghana, [ assert that this “relocation of power” was first
attempted in the Blankson Addition, where European archi-
tectural style was appropriated to relocate power from the
Europeans back to the coastal African elites. This relocation
of power was mirrored in the efforts of the Fante Confed-
eracy to which Blankson belonged.

Postcolonial theorists have addressed issues concerning
cultural appropriation as expressions of identity in the global
context. Bhabha writes that the “menace of mimicry is its
double vision which in disclosing the ambivalence of colonial
disclosure also disrupts its authority.”!"! With its British
facade and Fante plan for the interior, the Amonoo residence
evokes political resistance through its hybridity. Historian
Michael Crowder has observed that Britain’s system of
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“indirect rule seemed designed to exclude the educated elite
from an effective national role, and was therefore seen as an
agency of reaction against the forces of modernization which
colonial exploitation had stimulated.”!%” Yet, as a key delegate
for the Gold Coast in the British West African Conference
and later as a member of the Legislative Council in Nigeria,
Atta Amonoo played an active role in shaping the colonies
toward nationalism. Thus, while the Amonoo residence’s
facade connects Atta Amonoo to modernity, the space within
retai